PAGE  
THE EMPIRE IN AFRICA 
Page 7 of 7

[image: image1.png]



[image: image2.jpg]



Sierra Leone: 
The Exploitation of an African Country by the International Community. 

Produced and Directed by

Philippe Diaz   

USA, 2005

In French, English and Local Dialects with English Subtitles

Running time: 87 minutes

Theatrical Premiere at Slamdance 2006
[image: image3.jpg]



PUBLICITY







PRODUCER

Beth Portello 







Philippe Diaz

Cinema Libre Studio 





Cinema Libre Studio
8328 De Soto Avenue





8328 De Soto Avenue
Canoga Park, Ca 91304





Canoga Park, Ca 91304

PH: 818-349-8822






PH: 818-349-8822

FX: 818-349-9922






FX: 818-349-9922
bportello@cinemalibrestudio.com




ph.diaz@cinemalibrestudio.com
[image: image4.jpg]




LOGLINE

Sierra Leone: The Exploitation of an African Country by the International Community. 

SHORT SYNOPSIS

The rebels who started the civil war in Sierra Leone 15 years ago wanted only one thing: to reclaim the richness of the country from foreign corporations in order to end the exploitation of its people.  In response, the international community decided to wage a war on this country, with bombs, executions, torture, rigged elections and manipulation of the international media.  This created one of the worst humanitarian disasters of the 20th century.

REVIEWS

Following screenings in Paris:

“Never again will I be able to watch the Nine O’Clock News…

without a pang of anger.” 

· F. Gibbons, The Guardian

“A film to see absolutely, today.” 

· F. Gbadamassi, Afrik.com

“Cinema is a weapon in the hands of the director…

The unbearable violence will not leave anybody unharmed.”

· J.B. Drouet, Premiere

“A necessary and essential film.” 

P. Merigeau, Nouvel Observateur

“A huge scream” 

· E. Libiot, L’Express

PRODUCTION NOTES

The film “The Empire in Africa” was started by my encounter with a great humanitarian organization, Action Against Hunger. At the time, in 1998, they were the only non-governmental organization (NGO) that was less interested in distributing bags of rice, and more interested in screaming as loudly as possible that hunger always has political roots.

We decided to work together to translate that concept into images and sounds for the big screen. We chose the country going through the worst humanitarian crisis: Sierra Leone.

In the international news, we saw on a daily basis in our newspapers and TV that a group of blood-thirsty rebels had waged a civil-war for ten years on the poor people of Sierra-Leone with one goal: to take control of the country’s most valuable resource, the diamonds mines…and they were amputating limbs from men, women and children in the process.

I put together the financing for the film with Action Against Hunger, but after trying to convince many great documentary filmmakers to take on the project, I had no choice but to do it myself. All the filmmakers I contacted thought it was insane to go into the middle of a civil war to make a movie about hunger; they were probably right. Confronted with the choice of either abandoning the project or doing it myself, I chose the latter. I believed the film was too important to be discarded.

I put together a small crew of five people and we left for Sierra Leone with two digital Betacam cameras, one of which was operated by the great Swiss cameraman Henri Rossier, who specialized in world conflicts, and the other by me.  

At the time we arrived, the nation had been submerged in a bloody civil war for almost ten years. It all started in 1991 when a group of rebels (the RUF) decided to take up arms to get rid of a corrupt government and the foreign companies which were in collusion with the government, controlling 100% of Sierra Leone natural resources and industry. 

On the ground, the reality was quite different that the one presented by our media. And the “millions” of amputees that were clamored about in the international press were difficult to find. We found some, of course, but only in the camps managed by the government.

We spent more than a month on the ground fighting the government, the militias and the military to find and bring back the truth. And this truth is more than shocking: here again, like in most of Africa, the real authors of these crimes are... us: occidental countries trying to retain what we believed was ours as a result of colonialism. 

For that we are ready to go to any extremes, legal or not. And for that we have a lot of accomplices: our own governments, the United Nations and, of course, the media. 

We had to fight against all of them to bring the truth out. Even if we had to dodge a lot of bullets, deal with threats and walk in the midst of bombings and destroyed cities, it was definitely worth it.

 

“The Empire in Africa” is the story of many African countries plundered and starved by our occidental governments with no respect for international laws or even human lives.

--Philippe Diaz, Director

Canoga Park, 2005

WHO’S IN THE FILM

*Interviewed in person by the filmmaker
Kofi Annan – Secretary General of the UN

Zainab Hawa Bangura* – Representative of Civil Society

Jean-Luc Bodin* – Action Against Hunger

Sylvie Brunel* – Action Against Hunger

A. Peter Burleigh – US Ambassador to the UN

M.A. Carrol* – President of Chamber of Commerce

Steve Crossman* – United Kingdom Acting Ambassador

Michael Fletcher* – Honorary French Consulate

Sir Jeremy Greenstock – UK Ambassador to the UN

Hassan Hujazi*– Rice Importer

James Jonah* – Minister of Finances/Sierra Leone Ambassador to the UN

Ahmad Tejan Kabbah – President of Sierra Leone

Johnny-Paul Koroma – Major of Sierra-Leone Army/Head of military Junta

Gabriel Kpamber* – ECOMOG Commander-in-Chief

Mike Lamin* – RUF Commander

Pascal Lefort* – Action Against Hunger

Philippe Maughan* – European Community

Joe Melrose* – United States Ambassador

Hinga Norman* – Minister of Defense

Sadako Ogata* – UN High Commissioner for Refugees

Peter Pentfold – UK Ambassador

Bill Richardson – US Ambassador to the UN

S.Y.B. Rogers* – R.U.F. Spokesperson

Foday Sankoh – Leader of the R.U.F.

Julius Spencer* – Minister of Information

Sir John Weston – UK Ambassador to the UN

Yves* – Hotel Owner

ABOUT THE DIRECTOR

PHILIPPE DIAZ

Director, Producer, Distributor, Editor

Born in Paris France, Philippe Diaz studied Philosophy at the Sorbonne in Paris, and began his film career as a director in 1980.  After directing and producing several short feature and documentary films, commercials and corporate videos, Diaz moved fully into the producer’s role with his first feature film, “Havre” by Juliet Berto (cult actor/director of the French New Wave). His second feature, “Rue Du Depart” by Tony Gatlif (“Gadjo Dilo”) starred Gérard Depardieu, winning several Grand Prize awards at major international festivals. 

His third feature, “Mauvais Sang” by Leos Carax (the first film about AIDS) became an international hit, winning one of most important awards in France, the 1986 Louis Delluc award, and was also nominated for 3 Césars (the French Oscar) as well as winning major awards around the world. This was a movie known for defining a generation, as well as for launching the careers of Juliette Binoche and Julie Delpy.

Recognizing an opportunity, Diaz added a distribution division to his production company, Films Plain Chant, to specialize in distributing feature films by “author/directors” such as “Bless Their Little Hearts” by Billy Woodberry and “Candy Mountain” by acclaimed American photographer Robert Frank (produced by Diaz featuring Kevin J. O’Connor and Tom Waits).  This launched Diaz into English language international productions. 

His fourth production in 1989, “Pierre Et Djemila” by Gérard Blain (a political Romeo and Juliet), represented France in the Official Competition at the Cannes Film Festival.

Continuing his search for new talent and for producing films that appeal to global audiences, Diaz produced “The Bengali Night” (shot in English in India) that launched the career of director Nicholas Klotz and featured Hugh Grant in his first leading role along with John Hurt and Indian mega-star Shabana Azmi. This film marked the beginning of Diaz’s, collaboration with American studios, in particular Columbia Pictures, and the opening of his first US based production company in Los Angeles, Sceneries Entertainment. 

Soon after, New Line Cinema tapped Diaz to co-finance and produce “The Man Inside”, a political thriller directed by Bobby Roth with Jurgen Prochnow and Peter Coyote.

The collaboration with Canal Plus extended into the takeover of the ailing AAA, by Diaz and Canal+, installing the young filmmaker as chairman and head of acquisition. This takeover fulfilled the need for another major independent distributor in France, which Diaz built by successfully acquiring and distributing dozens of films including “Paris Trout” and “My Own Private Idaho”.

After moving to Los Angeles in 1991, he has continued to produce films with budgets ranging from $200,000 and $15 million under his production shingle, Sceneries Entertainment.  With “Heavy Metal 2000”, he was able to broaden his production knowledge with the animated production and his collaboration with Columbia / TriStar.  In 1994 he started Sceneries Distribution specializing in bringing foreign films into the US with the support of all the European majors that Diaz has collaborated with throughout the years.

In 2003, he created Cinema Libre Studio, with a consortium of partners to provide an alternative structure for intelligent, independent films to get developed, financed, produced and distributed.  
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COMPANY PROFILE

Cinema Libre Studio is an international entertainment company dedicated to creating quality films with global appeal. We have created a haven for filmmakers with views, offering one-stop shopping for production, co-production, distribution, marketing and post-production services with headquarters in Los Angeles and representation offices in Paris, London, Munich, Rome, Madrid and Tokyo. 

The partners formed the company in 2003 with a consortium of filmmakers, producers, distributors, engineers and marketers backed by European investors. Cinema Libre Studio was a natural evolution for the partners based on their success in producing over 15 award winning international films and distributing over 50 films worldwide in the last twenty years.  

The group’s production resume includes feature films, documentaries and animation projects with budgets from $200,000 to $15 million.  The group had orchestrated the independent financing for most of these projects internationally through co-productions, pre-sales, and tax credits or domestically with individual investors, including the participation of major studios.  

All distribution activity is now consolidated under Cinema Libre Distribution.  Expanded activity includes theatrical and home video distribution on three labels: LIBERATION PICTURES (American Independent), THE FILM CAFÉ (Foreign Film) and DOC WORKERS (Documentaries).  The group’s core competency is in identifying and acquiring quality international and independent films for the US market.  Through the use of its own foreign sales representation in Paris, London, Munich, Rome, Madrid and Tokyo guarantees significant coverage at the international markets and festivals and an infrastructure already in place to capitalize on this growing market.

Cinema Libre Studio’s worldwide headquarters are located in a 6500 square foot facility, which includes digital and film post- production services and an 18 seat screening room.







                                                       www.cinemalibrestudio.com


