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SYNOPSIS 

 
Born Jonathan French in Beverly Hills, California and orphaned at 3 months, this young boy was adopted 
by his Mexican nanny, Nena (Lupe Ontiveros) and step-father, E.J. (Danny Trejo) and raised to be a good, 
God-fearing Mexican with a love for ranchero music. 
 
At age 33, in his “Jesus Year,” and now known as Juan Francés, his is a gardener, valet-parker, short-
order cook, nanny and janitor by day, but has been blessed by the Virgin of Guadalupe with the talent to 
sing like the angels.  He takes his ranchero act from the small, half-empty soccer bars in East L.A., to a 
larger music festival audience where he is discovered and quickly swept into Mexican pop stardom. 
 
Caught in the whirlwind of fame, Juan’s everyman appearance and musical style undergo a celebrity 
make-over.  He changes his name to “El Guero” and his songs for the working-class are transformed into 
heartless Reggaeton. 
 
When the dark truth about Juan’s history is revealed to him, he must look at himself and ask:  Will he 
choose the Mexican man in his heart or the bald pink guy he sees in the mirror? 
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FESTIVALS & AWARDS 

 
 

“EXCEPTIONAL!” – Jenn Brown, fwix.com 

 

“…be ready for something quite original, different from possibly anything you have ever 

seen.  I, for one, loved it.”  - James White, American Artists 

 “…good performances and a plucky sensibility make this sweet, silly comedy worth a 

watch.” – Kimberley Jones,  Austin Chronicle 
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THE CAST 

 
 

Juan Francés SPENCER JOHN FRENCH 

Nena LUPE ONTIVEROS 

E.J. (“El Jardinero”) DANNY TREJO 

Chuchi ELISA BOCANEGRA 

Angelica MARIA ESQUIVEL 

Narcisso DAVID FRANCO 

Amir PEJ VAHDAT 

Mahmoud SAM GOLZARI 
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THE FILMMAKERS 

 
 

Directed by AMY FRENCH 

Written by AMY FRENCH 
SPENCER JOHN FRENCH 
 

Produced by CHRIS B. MOORE 
LARA BERGTHOLD 
 

Executive Producers NORMAN LEAR 
GEORGE LOPEZ 
 

Director of Photography STEPHANIE MARTIN 

Edited by TIMOTHY M. SNELL 

Production Designer CELINE DIANO 

Costume Designer SARA WALBRIDGE 

Original Music by SPENCER JOHN FRENCH 
AMY FRENCH 
 

Music Supervisor EL CICLON 
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DIRECTOR’S STATEMENT 

 
This is how it usually goes when people ask my brother and I what our movie is about…I tell them it’s 
about a God-fearing, hard-working Mexican orphan boy who becomes a pop star.  At that point, an 
eyebrow will lift slightly in confusion.  The person will look first at my gringa face, then scan the pink, 
shiny dome above my brother’s blue eyes and red beard.   
 

THEM  
(trying to understand) 

“So…you guys speak Spanish?”  

AMY 
“Yes.  And my brother is the star of the film.  He plays the Mexican singer, Juan Francés.“ 

 
Spencer smiles at them, flashing a mouth jammed full with crooked British teeth.  This is where I am 
usually met with serious head-scratching.  So I go on to tell our story and explain to the poor, bewildered 
person how “El Súperstar” could possibly be made by two whiteys like us. 

 
My older brother and I were lovingly brought up by our parents, a ruddy Englishman and a beauty of 
German decent.  But we were also raised by Lupe Contreras from Michoaca, who lived with us in our 
house, along with her four children and her Aunts Quica and Ester. 
 
Lupe was our nanny.  She was employed by my parents for over 25 years; paid to mind and feed us kids 
when Mom and Dad were otherwise occupied.  But because we shared a house with her extended 
family, it was less of a job and more of a partnership.  Lupe is the woman who, in my mother’s words, 
taught her how to raise children.   
 
And to my siblings and I, Lupe and Quica were the two we turned to for smothering kisses and constant 
food -- that glorious outpouring of Mexican Grandma love (my parents weren’t close with our biological 
grandparents).  In this way, we got from Lupe and Quica what we didn’t always get from our Mom and 
Dad.  Theirs was a more organized way of loving us, kinda wasp-y, one might venture to say.  Lupe’s 
parenting style was a nice balance. 
 
Lupe is an important part of our family.  Her kids were our cooler older cousins.  Her aunts were our 
sweet old aunts, too.  To this day, she calls us her children and “El Súperstar” is, in part, a story about 
how true that is. 
 
Also, Spencer and I were raised Catholic and not because of the influence of our Mexican family, 
although we got a little from there, too.  But actually it was my father, a British Catholic, who made sure 
we had all of our sacraments and took us to Mass every Sunday (I think it is his Catholicism, incidentally, 
that made him a man of charity, which is why he moved Lupe, a divorced mom and 6 of her family 
members in with us in the first place).   
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My father went to strict Catholic boarding schools in England during and after WWII, so it was only 
natural that he sent us to very traditional parochial schools.  It was there that my brother and I were 
steeped in saints and fallen angels and miracles.  All of these stories brewed in us a fascination with the 
potential for grace and holiness, as well as with the delicious power of sin.  
 
So in another way, “El Súperstar,” is our stab at the greatest story ever told.  You know…Jesus, Judas, the 
Virgin, the Whore.  And so the movie is at times a morality tale, to ease our deep-seated Catholic guilt. 
 
And finally, we spent all of our idyllic childhood nestled among the rolling, green canyons of Beverly 
Hills, California.  Here, our large backyard was run over with chickens and bunnies and peacocks and 
dogs and cats and bees and doves, all lovingly cared for by Lupe.  But we were always reminded, by the 
imposing pink of the Beverly Hills Hotel just five minutes from our little safe haven, that besides Lupe’s 
cuddly pets, there were rats in Beverly Hills, too.  Not only the ones that nested in the ivy behind Lupe’s 
parakeet cage, but the other rats, the Beverly Hills rats, that lived in their 11-bedroom homes and ate 
lunch at the Ivy.   

Our grandfather was an actor and singer turned talent agent and our grandmother was a musical 
theater star in London’s West End.  Our father was a Hollywood agent and movie exec and married our 
mom, a bathing suit model and a painter in the LA art scene.  So even though my parents are actually 
quite shy and rejected the usual flashy Hollywood trappings, they couldn’t protect us from it entirely.  
Through geography and birth-rite, Spencer and I were defenseless against the influence of fame and 
showbiz. 
 
So that’s a part of “El Súperstar,” too.  We wanted to lampoon the image-driven-celebrity-talent 
machine.  And maybe we could get famous doing it.  At this point, when I’ve explained at length about 
our British-Mexican-Catholic-Beverly Hills-childhood, whoever asked appears pretty satisfied… until: 
 

THEM 
“So, the character isn’t really Mexican.” 

 
AMY 

“No, he is Mexican.” 
 

THEM 
“Right.  But then he’s not really British.  I see.” 

 
AMY 

“No, you don’t.  He’s British, too.  And Scottish, actually.” 
 

THEM 
“And he sings songs in Spanish…?” 

 

Spencer will then casually toss out a little Spanish, just to try and help.  And as he does, the white 
California sun bounces off of his bald head, into the person’s eye and in a moment of revelation, they 
finally get it.  He really is Juan Francés. 
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                                                         LA MÚSICA

 
 

Q & A with Amy French 
 
What was the writing-process like?  Did Spencer come up with the melodies first?  

A couple of the songs were already half written.  Roja, for instance, is the Spanish-language version of 
"Red," a slow, love ballad that Spencer wrote when he first fell in love his wife, Jean, a red head.  We just 
made it faster and salsa-y and added the sacrilegious hip-hop interlude.  Consentida was a complete 
song that Spencer already had finished, that worked perfectly for that moment in the movie.  The songs 
Sana Sana, No Es Imposible, Cinco, and  Bulevar Del Sol were written specifically for the movie, with the 
story arc in mind and with Spencer and I working on the lyrics and music together. 

Are the melodies taken from older songs? 

See Above.  And also, we knew that we wanted Cinco to sound like a folk song, and No Es Imposible to 
sound like a hymn, stuff like that.  Spencer is really good at taking those concepts and turning them into 
sound.  I have a decent ear, too, and enjoyed helping to guide the songs in the direction that I felt the 
movie called for.  It was a great collaboration and one I intend on continuing!!! 

Do the lyrics have any special meaning that’s worth sharing? 

No Es Imposible is a motto of sorts that I came across a lot in the reading I was doing.  Kind of like Si Se 
Puede.  So it seemed natural to use that.  No Nos Moveran (We Shall Not Be Moved) is a  protest 
chant/song that we did our own lighthearted take on.  The chorus of Sana Sana is really an old Mexican 
saying that our Nanny used to say to us when we'd scrape our knee or have a sore throat.  And it's 
amazing how many people know it!  I thought it might just be regional to Michoacan or something, but 
so many audience members from different latino cultural backgrounds have asked me about it at film 
festival Q & As…funny.  And of course, like I said before, Roja is for Spencer's red-headed wife. 

The Roja video is obviously a satire on reggaeton…Any funny anecdotes to the writing and performing 
of that song? 
 
I would actually say that musically, Bulevar Del Sol is more of the Reggaeton parody.  Roja is more of a 
salsa tune with a west coast hip-hop interlude.  But with the video and Juan's disintegration into "El 
Guero," we are definitely parodying the whole bling bling, sexual, misogynistic, megalomaniacal, money 
and fame obsessed hip-hop culture.  You know, with a little Jesus thrown in. 



 

9 

www.ElSuperstar.com 

ABOUT THE PRODUCTION

 
Talk about the technical aspects of the production:  How was the film shot?   
We shot the film on a Panasonic HDV camera, with a film lens adapter so that we could get the shallow 
depth of field look that you get with real film.  And the Roja video, we shot on Super 16 so that it would 
stand apart, quality wise and maybe look a little more expensive.   
 
Were there any difficulties with your locations? 
Locations were difficult only because we had 35 locations to shoot in 17 days.  Some days we had three 
company moves.  I don't think my location manager slept for 3 weeks.  The hardest part was finding a 
location for Cacapalooza.  We wanted to try to latch on to a summer concert that was already 
happening, with a built in crowd and that was harder than it sounds.  We finally got the stage at an 
outdoor fair in south LA and we had 30 minutes to set up and shoot the whole thing.  Needless to say, 
trying to draw a crowd was our last concern at that point, which was fine because in the end, I just used 
stock footage from some immigration protest marches and I think it looks pretty cool! 
 
There has to be some funny stories… 
My favorite stories are about Spencer getting a taste for acting and Hollywood and the ridiculous stuff 
he would say.  Like driving home from set the first week, he and I exhausted and silent in the car from a 
really long day and he breaks the silence with, "I think I need a manager."  Or when his kids came down 
from Oregon to visit the set one weekend and his 3 year old son, Wes, was picking something sticky off 
of a prop table and putting it in his mouth.  Spencer's wife, Jean, scolded Wes not to eat it, and Spencer, 
in all of his new found and infinite movie wisdom, said to her, "Jean, it's fine.  It's just set glue." 
 Completely seriously!  As if there is such a thing as 'set glue.'  Oh, and my last favorite funny story is 
about the parrot on Safari.  Maria, who played Angelica, would always call Narcisso "Narse."  And 
because her character is kind of a whining demanding type, all the time she would be saying, "Narse! 
 Narse!  Narse!" in her hilarious accent.  Well, as we were packing up the cars and trucks to leave the 
Safari, we hear, "Narse!"   But Maria had already left three hours earlier.  Turns out, it was the parrot 
that lives there who had learned to say, "Narse!" 
 
How long was the shoot?  
The shoot was 17 days, with 2 pick-up days seven months later.  One was for the Roja video and the 
other was for inserts of posters and newspaper clippings and working people on the street singing 
"Cinco." 
 
Any interesting notes with regard to pre-production?  What was the learning curve given this is your 
directorial debut? 
A lot.  I mean, I've worked in improv for years, but mostly as a performer and in a theater capacity, not 
on a film.  I've been on a lot of sets because of my acting work, so I know the basics, rolling, cut, that 
stuff.  And I've directed theater for a while, so I know how to work with actors, how to talk to them, how 
to collaborate with designers, that kind of thing.  I love collaboration.  I learned a lot about "coverage."  I 
learned a lot about editing.  I learned a lot about how much caffine is needed to shoot an indie film.   
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The script – or lack of a script; talk about that process a bit. 
There was a kind of a script.  Spencer and I wrote the first two drafts together and then I added a lot of 
detail into two more drafts after that.  It was a lot of work, so there was definitely a script -- but it didn't 
resemble a regular movie script.  It was more of a very detailed, scene-by-scene outline.  About 55 pages 
long and including something like about 114 scenes.  So when we got to set, the actors and I had a basic 
idea of the arc of the scene and I would block it with the cinematographer then we'd get a few passes at 
it.  We'd whittle down what was working and not working through improv, while making sure to hit 
certain beats or lines.  Then, by the last take, we had all created the specific dialogue together.  I just 
think that the improv aspect works well when you are doing comedy and more specifically, when you 
are shooting documentary style.  It's supposed to feel real, like it's happening for the first and only time 
right then and there... and with improv, it is!  
 
When writing the script, did you always intend for Spencer to play the lead? 
Spence and I definitely had this conversation a lot, when we were writing the script and then again more 
intensely when we got the money to make it.   We were torn.  On the one hand, he'd never acted before 
and would basically have to carry the entire weight of the movie on his freshman shoulders.  On the 
other hand, who else could play this part?!?!  Someone who looks like Spencer, but sings and speaks 
Spanish like Spencer, too is not easy to find.  I mean, the part was sort of based on his life anyway.  So in 
the end it was my call and I went with Spencer and I haven't regretted it once.  He is my greatest 
discovery (funny since he's been right there my whole life) and I feel so lucky that he trusted me and 
gave himself over to the process of starring in this movie.  And there's such a charm and realness in his 
inexperience and innocence that comes through the screen, especially in a role like this one.  Of course, 
he got bit by the acting bug and now just pesters me about what his next lead role will be!   
 
How did you get Lupe and Danny for this film?  
I had a discussion with the casting directors, Stacey and Orly, about which roles it might be smart to try 
to get names for.  We decided that Nena and E.J. were the way to go.   Lupe Ontiveros was my first 
choice and I was lucky enough to attract her interest with the script (and Norman Lear's stamp of 
approval).  After we got Lupe attached to the project, Danny was excited about it too, since he had 
known Lupe around the Latino movie world for years, but had not had the chance to work with her. 
Spencer and I took them both to lunch and we all felt really good about the prospect of making some 
comedy together...and the rest is history. 
 
 How was the casting process for you personally? 
Well, the woman I originally cast as Angelica had to drop out of the film 5 days before we started shooting. 
 That was stressful.  Of course, it worked out for me because I found Maria and she is hilarious.  Sam and Pej 
were magic the first time I had them read together.  They had such natural rhythm and timing with each 
other, it was a no brainer.  And Elisa was so good at improv and she and Spencer seemed so close and loving, 
like there was a history there.  From her first audition with him, she was the obvious choice.  Personally, I 
loved the casting process.  Not only was it a relief for me as an actress to be on the other side of the casting 
room, working with actors is my favorite part of directing.  So I couldn't have been happier sitting there, 
being made to laugh, giving notes and seeing my characters come alive through dialogue and improv! 
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ABOUT THE CAST 

 
SPENCER JOHN FRENCH (Juan Francés) 

    
EL SÚPERSTAR is Spencer’s acting debut although he is no stranger to Hollywood.  
Growing up in Beverly Hills the son of an entertainment executive was not as big an 
influence as one would think.  In fact, Spencer (and his sister, director Amy French) was 
more influenced by his Michoacan nanny and her family than by his father’s place 
amongst the Hollywood elite.  But growing up in the French household where musicals 
and family skits were normal nightly happenings, it’s no surprise that Spencer was 
finally bitten by the acting bug.  See “About the Crew” for a more detailed bio. 
 

LUPE ONTIVEROS (Nena) 
Ontiveros was born Guadalupe Moreno in El Paso, Texas, to middle-class Mexican 
immigrants who overcame a lack of formal education to become owners of a tortilla 
factory and two restaurants in El Paso.  She graduated from El Paso High School and 
went on to study at Texas Woman's University in Denton, Texas, where she received a 
bachelor's degree in social work. After her marriage, she and her husband moved to 
California to realize his dream of starting an automotive business. During a period of 
professional dissatisfaction with her social service career, Ontiveros was trying to 
decide whether to go back to school for a nursing degree when she saw an article about 

a need for local film "Extras." With her husband's encouragement, she began with that simple job and 
parlayed it into a long stage and screen career. 

One of Ontiveros' most prominent early movie roles was in the 1983 Gregory Nava film El Norte, in 
which she played a seamstress and maid who acts as mentor to a newly arrived immigrant girl from 
Guatemala.  In a 2004 interview with the Dominican newspaper Listín, she called El Norte "the film that 
always will remain in me... [it] tells the immigrants' story" when asked as to her favorite film from her 
long career.  She played the housekeeper Rosalita, a Hispanic maid hired to assist in the packing and 
moving of the Walsh family in the hit adventure film The Goonies (1985) and a housekeeper in Dolly 
Dearest (1992). 

The actress worked with Nava in subsequent films, including My Family/Mi Familia (1995) and Selena 
(1997).  In the latter film, she portrayed the murderer of Tejano singer Selena, Yolanda Saldívar, the 
singer's fan-club president and has appeared in the Academy Award® winning film, As Good as It Gets.  

In 2000, she was featured in the film Chuck & Buck, in which she played Beverly, a tough theater director 
who puts on a play written by one of the main characters.  For that role, she was nominated for Best 
Supporting Actress in a Motion Picture in the 2000 Independent Spirit Awards. 
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She co-starred with America Ferrera in the 2002 film Real Women Have Curves and received excellent 
reviews that earned her and her co-star a Special Jury Prize at the prestigious Sundance Film Festival. 

Some of Ontiveros’ television credits include:  Desperate Housewives, Greetings from Tuscon, Veronica’s 
Closet, Pasadena, Hill Street Blues, Red Shoe Diaries, Resurrection Blvd. and King of the Hill. 

DANNY TREJO (E.J.) 
It would not be an understatement to say that Danny Trejo is one of the 
quintessential indie film actors of our generation.  His early upbringing would 
suggest that his future would find him in a prison cell, not on a movie set.  
Born in the Echo Park region of Los Angeles, as a youth, Trejo roamed the 
streets around his home area, committing various crimes and became 
addicted to drugs.  He was in and out of jail many times as a teenager.  It was 
while he was enrolled in a twelve-step program that he found acting. 

Since then, Trejo has become a prolific actor in both films and television, acting alongside some of 
Hollywood's most famous actors, including Johnny Depp, Al Pacino, Nicolas Cage, Charles Bronson, 
George Clooney, John Malkovich, Robert De Niro, Harrison Ford, Val Kilmer, and Antonio Banderas. Trejo 
has often appeared in five or more movies per year in various genres.  Major releases in which he has 
acted include:  Blood in Blood Out, Animal Factory, Anaconda, xXx, Desperado, Once Upon a Time in 
Mexico, Heat, From Dusk Till Dawn, Con Air, Six Days Seven Nights, Spy Kids, The Replacement Killers, 
Anchorman: The Legend of Ron Burgundy, The Devil's Rejects, Valley of Angels, Delta Farce, Grindhouse, 
Rob Zombie's Halloween and Snoop Dogg's Hood of Horror. 

The independent film Champion was released in 2005, documenting Trejo's life and featuring 
appearances by friends and associates from the film industry.  His cousin is filmmaker, Robert Rodriguez. 
 
ELISA BOCANEGRA (Chuchi) 

 
Elisa is currently pursuing her dream to become one of this country’s great classical 
actresses at the Oregon Shakespeare Festival. Some of her other theatre credits 
include:  “American Voices” directed by Dustin Hoffman (Broad Stage), “Sissy” 
(Company of Angels in Los Angeles), “Song For New York” (Mabou Mines), Luis Alfaro’s 
“Electricidad” (Mark Taper Forum) and “Breakfast, Lunch and Dinner” (Hartford Stage).  
Elisa has also acted with The Huntington Theatre Co., South Coast Rep., Summer Play 
Festival NYC, Williamstown Theatre Festival, INTAR, Monarch Theatre Company, Ojai 

Playwrights Conference and The Cornerstone Theatre Company.   
 
Elisa is no stranger to film or television.  She has appeared in Girlfight (winner Grand Jury Prize-Sundance 
Film Festival), Shelf Life, Spun, White Oleander, Undeclared by Judd Apatow, Illeanarama, Gilmore Girls, 
Judging Amy, NYPD Blue, The Division, Resurrection Blvd., Touched By An Angel, Taina and most recently, 
“Easy to Assemble” a web-pilot with Illeana Douglas and Jeff Goldblum. Elisa has studied under Larry 
Moss (master class), Patsy Rodenburg, William Esper and Shane Ann Younts. 
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MARIA ESQUIVEL (Angelica) 
 

Born in Argentina, Maria made her move to Los Angeles in 2002 where she immediately 
landed a small role in "Something's Gotta Give."  That led to her being hired as a veejay 
for SíTV's "The Drop."  Other roles include:  "Haunted from Within," "E-Ring," "El Club 
de la Muerte," "Los Exitosos Pells" and "Love Equation."  Her portrayal of Angelica in "EL 
SÚPERSTAR" shows off her beauty and her comedic timing, which proves that this star is 
on the rise.  

 
 
DAVID FRANCO (Narcisso) 

 
David began in the theater.  He studied at the American Academy of 
Dramatic Arts as well as The Royal Academy of Dramatic Arts in London.  
Born in Vancouver, Canada to Italian immigrants, David fell into acting on a 
dare.  A good friend of his informed him of a regional audition The American 
Academy was conducting and dared him to audition.  David accepted and 
three weeks later he received an acceptance letter.  He quit college and 

decided to give acting a try.  It stuck and he has been acting ever since.  

David is known for his versatility in the roles he plays on stage and screen.  His chameleon-like ability 
allows him to take on comedic characters as well as dramatic ones.  He searches for material that is 
interesting and challenging and when he was approached to be part of EL SÚPERSTAR, he considered it 
to be one that he shouldn’t pass up.  

David was quoted as saying “using improv in movie-making was exciting and inspiring and working with 
writer/director Amy French was a great experience.  She worked carefully with the actors and made it 
clear what they needed to achieve in every scene.” 

He was also quoted as saying his role as the villain of EL SÚPERSTAR, was one of his most memorable 
ones.   

When he’s not doing film or television projects, David is deeply involved in theater and is presently 
working on The Idea Man by Kevin King, directed by David Fofi at the Elephant Theater.  In the last few 
years, David has extended his creative talents to writing and directing.  He is currently working on a full-
length stage production of a story about a mother and son.  He currently lives in Los Angeles. 
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PEJ VAHDAT (Amir) 
 

Pej Vahdat was born in Tehran, Iran during the height of the Iranian 
revolution. His family moved to Germany for about one year and then 
moved to San Jose, California where they have been ever since. As a 
teenager, he excelled at sports and received a scholarship to play tennis 
for San Diego State University.  In his junior year, he turned professional 
but decided quickly that it was not the lifestyle he wanted.  After returning 
to school, he began taking theatre classes and never played tennis 
competitively again.  As soon as he graduated from San Diego State, he 
moved to Los Angeles to pursue his dream of being an actor.  Since his 
move, he has appeared in numerous television and film productions 

including House, The Unit, Arrested Development, Lie to Me, and currently has a recurring role on Bones. 
In his free time, he enjoys hanging out with his family and friends. 
 
SAM GOLZARI (Mahmood) 

 
Sam Golzari is a British actor of Iranian descent.  Born 
in Hammersmith, London, England, he received his BA from UCLA, where 
he worked in the Conservatory Acting Program.  After college, Golzari 
landed the first feature role in American Dreamz, where he starred 
alongside Hugh Grant, Mandy Moore and Dennis Quaid.  He also played 
the role of Kameron in the film, 21, alongside Jim Sturgess and Kevin 
Spacey.  Golzari also worked with Tony Shalhoub on the film American 

East.  He is a founding member of the LA-based band, The Elevaters (yes, 
this is the correct spelling).  The band released a self-titled EP as well as a 
full length album entitled "Rising." 
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ABOUT THE CREW 

 
AMY FRENCH – Writer & Director   
Amy got her start in entertainment at the tender age of 11, when she played the Virgin of Guadalupe in 
the 7th grade play.  It was said that she handled the role with great sophistication.   

Since receiving her BFA from Emerson College, Amy has worked as an actress on television (Commander 
in Chief), in film (Me and You and Everyone We Know, Chasing Papi) and in over 35 national television 
commercials.  An award-winning playwright, Amy has also performed original sketch and improv 
comedy on both coasts for almost a decade.  Amy's first film, “Jack and Jill,” a short which she wrote and 
starred in, screened at film festivals nationwide.      

Amy’s work as a writer, actress and comedienne led her to directing, which she first tested out on the 
familiar stages of her beloved Elephant Theater Company in Los Angeles.  Her production of the comedy 
“7 Redneck Cheerleaders” received rave reviews (including LA Times Critic’s Pick), was nominated for the 
LA Weekly Award for Best Ensemble Comedy and has enjoyed 4 revivals in as many years.  Amy is 
currently a participant in the 2010 AFI Directing Workshop for Women, a prestigious fellowship granted 
to 8 women each year.  She will complete her AFI short film, "Hold For Laughs," by the end of the year.   
She is also writing the next socially relevant musical mockumentary with her brother, Spencer.   

SPENCER JOHN FRENCH – Writer & Original Music 
Spencer got his start in entertainment staging elaborate lip synchs to Weird Al Yankovic songs for his 
parents’ friends.  These performances became so popular, that eventually, Spencer was able to charge 
admission. 

Since then, he has continued his work as an accomplished musician; writing, producing, and performing 
on three full length albums.  As the front man for the Los Angeles-based funk band “Polyester Jones,” 
Spencer played at many of the popular music venues in the city and enjoyed hearing their single on the 
radio.  His love of music led him to executive produce the show “Buscando Estrellas” -- a weekly 
television talent show/reality series aired on the Univision’s Portland (OR) affiliate. 

Spencer speaks fluent Spanish and holds a BA in Spanish Literature, as well as an MBA.  He has over 
twelve years of experience in Spanish Media, a career which has included sales, management and equity 
positions at Univision and Telefutura affiliated television stations and industry leading Spanish radio 
station groups.  In 1999, Spencer successfully raised over $1.5M in venture capital for Spanish language 
internet software company, Frontera Communications.    

But now that he is an actor, he just wants to talk about his feelings and whether or not he should get his 
teeth fixed.     

CHRIS B. MOORE – Producer 
Chris has been producing and line producing feature films for more than seven years.  In 2003, he 
founded Blue Cactus Pictures, Inc. which has been the production engine for more than 15 feature films.  
Some of his producing credits include:  The Funeral Director, The Business, Broken Angel, Amar a Morir.  
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In 2005, he executive produced a children’s series entitled, The Safe Side with Julie and Bill Clark 
(creators of Baby Einstein) and John Walsh (America’s Most Wanted).   Other feature credits include:  
Freaky Faron, Director’s Cut, Death by Engagement, Cold Cash and The White Horse is Dead, Newton.  He 
has produced the documentaries The Guerrero Project and Treasure Hunters and the music videos, MC 
Hammer’s Full Blast and Crooked Stilo’s Jamas Imagine as well as numerous commercials for domestic 
and international clients. 
 
Currently, Chris is ready to go into production on a new feature film entitled Farewell Veda, which will 
be shot entirely in Istanbul, Turkey. 
 
LARA BERGTHOLD – Producer 
Lara Bergthold is the President of Production for Act III Productions, Norman Lear’s production company 
and Executive Director of the Lear Family Foundation.  Lara has spent much of her career working in the 
nexus of Hollywood and politics.  She previously was the Executive Director of the Hollywood Women’s 
Political Committee and has worked as a consultant with various progressive non-profits to more 
effectively reach out to and work with the entertainment industry.  In the last presidential campaign 
cycle, she served as National Political Director for General Wesley Clark’s presidential bid and then 
served as National Deputy Political Director for the Kerry campaign as a liaison to the entertainment 
industry.  She is Co-Chair of the Board of People for the American Way and an Advisory Board member 
to the Los Angeles Alliance for a New Economy and Artists for a New South Africa.   
 
STEPHANIE MARTIN – Director of Photography 
Stephanie is an accomplished Director of Photography having worked on narrative films, documentaries, 
commercials and music videos. On the narrative front, she recently lensed the feature, The Objective - - 
shot on location in Morocco and directed by Daniel Myrick (The Blair Witch Project) for which she was 
awarded the Best Cinematography Award at both the New York Horror Film Festival and the Santa Fe 
Film Festival.  Before that, she served as the DP on Amy French’s directorial debut feature El Superstar: 
The Unlikely Rise of Juan Francés, executive produced by Norman Lear and George Lopez.  She has also 
photographed numerous shorts, two of which are making the festival rounds this year, Open Your Eyes 
and Rite.   Open Your Eyes, directed by Susan Cohen, has screened in over 42 festivals worldwide and 
garnered top honors. Rite, directed by Alicia Conway, premiered at this year’s Sundance Film Festival to 
critical acclaim.   On the documentary front, Stephanie recently photographed Bluetopia: The LA 
Dodgers Movie, A Lawyer Walks into a Bar and Homeland Security USA for ABC.   Most recently, she 
wrapped production on the Dick Tracy Special, which Warren Beatty directed and produced.   

Stephanie is originally from Argentina and has worked all around the world including India, Europe, 
South America and Morocco.  She jumps at the chance to work projects that give her the opportunity to 
travel and meet new people from different cultures.  Stephanie has a Bachelor of Arts from Wellesley 
College and studied at L'Institut d'Etudes Politiques a Paris and is a graduate of the prestigious 
Cinematography MFA program at the American Film Institute.  
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TIMOTHY M. SNELL – Editor 
Timothy started his love of films like most people of his generation – with a little movie called “Star 
Wars.”  He followed in George Lucas’ footsteps and attended the School of Cinema-Television at the 
University of Southern California where he graduated with a BA in Cinema Production.  After graduation, 
Timothy became the Manager of the Feature Estimating Department at 20th Century Fox, spending five 
years at the studio learning the business of making movies.  He left Fox to pursue other interests, 
becoming a computer repair technician, an event videographer and an Apple-certified instructor in 
Apple’s Pro Apps line of software (Final Cut Pro, Motion, DVD Studio Pro).  Teaching Final Cut Pro 
eventually led to more creative jobs, mostly editing.  In the last three years, Timothy has edited three 
independent feature films, several shorts, and has recently completed the first season of The Jim 
Henson Company’s, “Sid the Science Kid.” 

NORMAN LEAR – Executive Producer 
Norman Lear has had a distinguished career as a producer, director, comedy writer, screenwriter, 
political and social activist and philanthropist.   

Known best to the American public as the creator of Archie Bunker and All in the Family, Lear’s 
numerous television credits include Sanford & Son, Maude, Good Times, The Jeffersons, Mary Hartman, 
Mary Hartman, Fernwood 2Nite and the dramatic series Palmerstown U.S.A..  His motion picture credits 
include Cold Turkey, Divorce American Style, Fried Green Tomatoes, Stand By Me, and The Princess Bride.   
 
Mr. Lear has received numerous honors for his creative works. In 1999, President Clinton bestowed the 
National Medal of Arts on Mr. Lear, noting that “Norman Lear has held up a mirror to American society 
and changed the way we look at it.”  He has the distinction of being among the first seven television 
pioneers inducted into the Television Academy Hall of Fame (1984).  He received four Emmy Awards 
(1970, 1971, 1972, 1973) and a Peabody Award (1977) for All in the Family, as well as awards from the 
International Platform Association (1977), the Writers Guild of America (1977) and many other 
professional and civic organizations.   
 
Mr. Lear also served as the president of the Board of the American Civil Liberties Foundation of Southern 
California for over twenty years and, through the Lear Family Foundation, is a supporter of many 
progressive, educational and charitable causes. 
 
Mr. Lear’s business career began in 1959 with his co-founding of Tandem Productions, Inc.  In 1974, he 
and his partners created T.A.T. Communications, later known as Embassy Communications.  He is 
currently Chairman of Act III Communications, a multimedia holding with interests in the recording, 
motion picture, broadcasting and publishing industries, including Concord Records and Village Roadshow 
Pictures. 

 
GEORGE LOPEZ – Executive Producer 
George Lopez is one of the most prominent Mexican-Americans from within the Latino community to be 
recognized in mainstream North American popular culture.  He is perhaps best known for starring in his 
own produced television sitcom show entitled George Lopez. 
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Much of Lopez's comedy is based on his experiences in childhood and that of the Mexican-American 
community in general.  He has released four albums of recorded stand-up comedy shows, the first of 
which was Alien Nation in 1996, as well as Right Now Right Now and Team Leader, which was nominated 
for a 2004 Grammy Award for Best Comedy Album.  He released El Mas Chingon in September 2006. On 
television, Lopez has appeared on The Latin Kings of Comedy, where he was a guest star along with 
other top Latino stand-up comedians.  His first stand-up comedy special, George Lopez Why You Crying? 
premiered on Showtime. His second special, America's Mexican, was broadcast live on HBO on February 
24, 2007. George Lopez has also starred in the 2008 film Beverly Hills Chihuahua. 

Lopez had made his mark as a comedian, performing at several clubs around the country and making 
appearances on television shows and comedy specials by the late 1980s. In the 1990s, Lopez made the 
transition to films with comedies such as Ski Patrol (1990) and Fatal Instinct (1993).  Now he is the host 
of his own late night talk show, Lopez Tonight seen weeknights on TBS. 

Despite his growing television career, Lopez continued to perform his stand-up comedy and recorded 
several comedy albums.  He has headlined at various venues:  Las Vegas Hilton, Foxwoods Casino, ARCO 
Arena in Sacramento, the Town Hall in New York, the Shoreline Amphitheatre in San Francisco, Next 
Stage in Dallas, SBC Center in San Antonio, Save Mart Center in Fresno, CA, Dodge Theater in Phoenix, 
San Jose State University Events Center in San Jose, CA, The Rosemont Theatre in Chicago, and has 
performed for the President at the historic Ford's Theatre in Washington, D.C.. 

SARA WALBRIDGE – Costume Designer 
Sara hails from the small town of Conneaut, Ohio where she first fell in love with fashion and learned 
that clothing is a major tool for storytelling.  She went on to study theatre and art before moving to Los 
Angeles in 2002. It was there she found her “inner Latina.”  In addition to her work on El Superstar, Sara 
has designed the costumes for such films as The Least of These, Unending Legacy and Kissing Cousins. 
She has also been a part of the wardrobe team for many projects including Viva! Hollywood, Dirty and 
Queer Eye for the Straight Girl.  She is currently a set costumer on the HBO series True Blood. 
 
CELINE DIANO – Production Designer 
Celine Diano began her career on the television series FASTLANE for WB, where she worked with 
respected production designer, Carlos Barbosa (24, CSI: MIAMI).  She then branched out on her own, 
working as a production designer on numerous feature films (Jake's Corner, El Superstar, Anna Nicole), 
commercials, music videos and TV programs. 

She has also been traveling around the world for various projects (Turkey, Peru) and is now working as a 
production designer for Sony Pictures (Star-ving, Dusty Peacock). 
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FINAL END CREDITS 

 
IN ORDER OF APPEARANCE 

 
CAST 

Juan Francés SPENCER FRENCH 
Bar Owner DANNY MORA 

Chuchi ELISA BOCANEGRA 
E.J. “El Jardinero” DANNY TREJO 

Nena LUPE ONTIVEROS 
Mahmood SAM GOLZARI 

Amir PEJ VAHDAT 
Mrs. French KERRY CARNEY 

Baby Juan HAYDEN ANGUS MOORE 
Amelia AMY FRENCH 

Red Headed Woman JEAN McGOWAN 
Juan’s Bass Player PABLO MOTTA 

Juan’s Drummer ANDRES RENTERIA 
Angelica MARIA ESQUIVEL 
Narcisso DAVID FRANCO 

Juan’s Guitar Player OSCAR SCHEDIN 
Domingo Siete THEMSELVES 

Hot for Narcisso NELSON DEL ROSARIO 
The Cinco Singers DANIEL H. FONSECA 

JAMES V. PEREZ HILDARDO RAMIREZ 
LUIS HUMBERTO ESTRELLA RUIZ 
FELIZ VALERIANO 
GENARO LOPEZ 
PERMIN MOCTEZUMA 
MARIA G. OTERO 
SONIA PORTILLO 
BLANCA MAYORGA 
JUDITH HUAPAYA 

Philip Fancydance LOUIS JACOBS 
Dancer Maria ANTONIA VASSILEVA 
Dancer Maria JEBBEL ARCE 
Girlfriend Fan ZIBBY ALLEN 

Girl Fan MARIA FORERO 
Boyfriend Fan ANGEL PEREZ 

Boy Fan ANTHONY RINCON 
Man Fan LUIS PEREZ 
Lady Fan SARA TRUJILLO 

Numero Uno Fan STEVE WILCOX 
Carlos Alvarez HIMSELF 

 
Angry Radio Listener PATRICIA RAE 

DJ Shyboy ANTHONY VALADEZ 
Mr. French ALLAN OPPENHEIMER 

Ryan JEFFREY EMERSON 
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Guinea Hog CHOCOLATE ROCK 
Bully # 1  
Bully # 2  
Bully # 3  

Parade Extras LUPE, CHUCHI, TERESA, LUPITA, MARIO JR., NATALIE, 
VICTORIA, FIONA, WES 

Nigerian Dancers THE AWE FAMILY 
Lupita Ng  

 
PRODUCTION 

Unit Production Manager JILLIAN LONGNECKER 
Production Coordinator LACY WITTMAN 

Production Supervisor LORRAIN AGUILAR 
Production Accountant JEANETTE AGUILAR 

Key Production Assistant DAN HOOKER 
Production Assistants ALEX SUNDQUIST 

BONNIE HE 
REBECCA RIAN 
TRAVIS BALL 
 

ASSISTANT DIRECTORS 
1

st
 Assistant Director ANNA MOULAISON-MASSEY 

2
nd

 Assistant Director LACY WITTMAN 
2

nd
 2

nd
 Assistant Director LIZ REICHERT 
1

st
 A.D. Day Player TAG AGNEW 

2
nd

 A.D. Day Player SAM HIXON 
 

CAMERA DEPARTMENT 
Director of Photography STEPHANIE MARTIN 

1
st

 Assistant Camera LOUIS FOWLER 
2

nd
 Assistant Camera MICHAEL HORTON 
1

st
 A.C. Day Player STEVEN SMITH 

1
st

 A.C. Day Player JOSEPH WALSH 
1

st
 A.C. San Francisco JEREMY WONG 

Camera Operator Day Player HILDA MERCADO 
EPK FELDO NARTAPURA 

 
LIGHTING DEPARTMENT 

Gaffer STAN ENG 
Key Grip GRAYSON MARTINEZ 

Lighting Technician THOMAS BOSSAK 
Gaffer San Francisco DANE BREHM 
Grip & Electric Swing JOE CROWDER 

BLANE DYASCO 
JENNY DENTON 
 

ART DEPARTMENT 
Production Designer CELINE DIANO 

Graphic Artist MEGAN HILL/FAUX REEL DESIGN 
Set Dresser JUSTINE SETCHELL 
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HAIR & MAKE-UP 

Key Make-Up & Hair Artist MONICA ALVAREZ 
Key Make-Up & Hair Assistant VIVIAN ROBELDO 

 
SOUND DEPARTMENT 

Sound Mixer/Boom BRYCE DION 
Sound Mixer/Boom San Francisco CARSON DAY 

Sound Mixer/Boom Day Player  
Sound Design PHILLIP BLACKFORD 

 
CASTING 

Casting Directors ORLY SITOWITZ 
STACY PIANKO 

Extras Casting TINA KERR 
 

LOCATIONS 
Location Manager WILLIAM BAKER 
Location Assistant HOUSTON RHINES 

 
ALSO 

Script Supervisor JAMES CLAYTON 
Transportation Coordinator LAUREN LEVINE 

Choreographer JESSELEE SANTOS 
Still Photographers SAM HOLDER 

A.J. TRAUTH 
NAYIYA GUIN 

Acting Coach to Mr. French DAVID FRANCO 
Catering BLUE TUESDAY CATERING 

Set Medic LINDA SIMEONE 
 

EDITORIAL 
Editor TIMOTHY M. SNELL 

Additional Editors BAYARD STRYKER 
RADU ION 
 

Assistant Editors JOHN JENNINGS 
NICOLE C. CONRAD 

Post-Production Supervisor RADU ION 
Graphic Title Design JUSTIN VAN DER LEK 

Online Editorial SHAPESHIFTER 
Colorist DEAN CHO 

 
PRODUCTION LEGAL 

BOWLES & VERNA, LLP 
THE LAW OFFICES OF SURPIN, MAYERSOHN, & EDELSTONE 

 
“ROJA” MUSIC VIDEO 
Director AMY “McF” FRENCH 

Producer CHRIS B. MOORE 
Director of Photography STEPHANIE MARTIN 
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Production Design CELINE DIANO 
Costume Designer SARA WALBRIDGE 

Editors BAYARD STRYKER 
RADU ION 

Co-Producer JEANETTE AGUILAR 
UPM ARACELY MARTINEZ 

Production Coordinator LORRAINE AGUILAR 
1

st
 Assistant Director ROBYN DETTMAN 

1
st

 Assistant Camera LEWIS FOWLER 
2

nd
 Assistant Camera DAVID LASSITER 

Gaffer ANDREW MUELLER 
Best Boy Electric TRAVIS STEWART 

Electrician BEN DYNICE 
Key Grip CRAIG WALDIN 

Grip JOE HILL 
Location Manager CHRIS BEAL 
Location Assistant KATHRYN MARCUS 

Hair & Make-Up MONICA ALVAREZ 
Script Supervisor SANDRA FLECK 

Choreographer DAMIAN GOMEZ 
Production Assistants JASON SUHRKE 

MIKE PORTER 
Costume Assistant THE HAWAIIAN 

Playback MICKY MCMULLEN 
Still Photographers LORRAINE AGUILAR 

CELINE DIANO 
Transportation LAUREN LEVINE 

Site Monitor GILBERT CABRERA 
  

MUSIC PERFORMED BY 
JUAN FRANCÉS and the JUAN FRANCÉS PLAYERS 

 
FEATURING 

JUAN FRANCÉS - GUITAR, PIANO & GIFT OF MANY VOICES 
ANDRES RENTERIA - HAND DRUMS & PERCUSSION 

PABLO MOTTA - ELECTRIC & UPRIGHT BASS 
JORGE DEL PINO - GUITAR & REQUINTO 

MIGUEL ATWOOD FERGUSON - VIOLA & WURLITZER 
PETER JACOBSON – CELLO 

 
WITH 

ANTHONY VALADEZ A.K.A DJ SHYBOY – REMIXES & TURNTABLES 
FABIAN ALSTON – DRUM PROGRAMMING 

MICHAEL BOLGER – TROMBONE & TRUMPET 
NAJITE AGINDOTAN – TALKING DRUM 

ERIC BOYD A.K.A THE DESERT PIPER – BAGPIPES 
 

PRODUCED BY EL CICLON 
MUSICAL DIRECTION BY MIGUEL ATWOOD FERGUSON 

PRODUCTION ASSISTANCE BY AMY AND JESSE 
RECORDED AND MIXED BY BRYAN CARLSTROM AND EL CICLON 
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“NO ES IMPOSIBLE” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH AND AMY FRENCH 
 

“NO NOS MOVERAN” 
MUSIC AND LYRICS BY PROTESTERS ACROSS TIME… 

ADDITIONAL LYRICS BY AMY FRENCH 
 

“SANA, SANA” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH AND AMY FRENCH 
 

“ESTE VIDA” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH 
 

“CESPED” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH 
 

“CONSENTIDA” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH 
 

“CINCO” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH AND AMY FRENCH 
 

“ROJA” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH AND AMY FRENCH 
 

“BULEVAR DEL SOL” 
MUSIC AND LYRICS BY 

SPENCER JOHN FRENCH AND AMY FRENCH 
 

ADDITIONAL SONGS PROVIDED BY: 
GEORG BISSEN 

LA CAT AND VICTOR G. 
BELLTOWER CONSULTING AND THEME MUSIC 

 
AND SPECIAL GUESTS DOMINGO SIETE PERFORMING THEIR SONG 

“DAME” FROM THE ALBUM “QUTATE LA MASCARA” 
BASICLABS BIGSIETE MUSIC/XITLALI MUSIC ASCAP 
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MUCHAS GRACIAS: 
ROBIN, JESSIE AND AGATHA FRENCH 

LUPE AND QUICA 
BERNARD HUNTER 

JEAN AND DAVID XOXO 
PETER AND NANCY LANG 

JOHN PERRY 
RONDA GOMEZ 

TOM ROLF 
TOM TROY 

DAVID NEWHOFF 
ROSY RHEE 

RUSSO ANASTASIO 
DANNY GOLDSTEIN 
VICTORIA WALLACE 
JACOB BERCOVICI 

ALEXIS GARCIA 
MARILYN PESSIN 

JULIE DYER 
PATRICIA BELCHER 

TITO ORTIZ 
TOMAS RIVERA 
MARIA TOMAS 

MARY WELLS POPE 
HEATH LEDGER 

MIKE GOEDECKE 
UNIVISION RADIO 

TIP TOP TOW 
HUGO AND ANNA 

CESAR 
THE ELEPHANT THEATER COMPANY 
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